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BRAD FOLEY, DEAN 
 
 

Music & Dance Faculty Meeting 
Minutes of March 9, 2016 

 
 

Faculty in Attendance: Abbott, Baird, Boss, Brown, Crumb, Dorsey, Foley, Gearhart, Grose, Henniger, Kajikawa, Kerner, 
Koenigsberg, McCallum, Manis, Nobile, Pack, S.Paul, Peña, Pologe, Ponto, S.Rodgers, Shaffer, Shner, Smith, Stolet, Straka, 
Vacchi, Van Dreel, Vanscheeuwijck, Vargas, Viens, Wagoner, Wayte(Larry), Wiltshire, Woideck, Wolf (38) 

Staff in Attendance: Bach, LaFayette, Littlejohn, Merydith, (4) 

Faculty Not in Attendance, But Excused: Barth (guest), Case (teach), Dossin (senate), Esquivel (rehearsal), Gries (meeting), 
Iddrisu (travel), Jacobs (teach), Kramer (sabb), Kruckenberg (teach), Latarski (teach), Lucktenberg (health), McWhorter (teach), 
Mentzel (sabb), Olin (teach), Wayte(Laura) (teach) (14) 

Faculty Not in Attendance: Cheung, DeMartino, Denny, Grasso, Hobbs, Jantzi, Johnson, Kyr, McQuilkin, Owen, P.Paul, Riley, 
Tedards, Udell, Wachter, Zaerr (16) 

Arrangement for the following voting proxies were made in advance of the meeting: Esquivel (to Grose), Kruckenberg (to 
Vanscheeuwijck), Laura Wayte (to Larry Wayte). 
 

GREETINGS  &  APPROVAL  OF  MINUTES  
Dean Foley brought the meeting to order at 3:00 pm. Hearing no objections or corrections, the 
minutes of the music faculty meeting of February 3, 2016, were accepted as written.  

ANNOUNCEMENTS  
DEAN’S  ANNOUNCEMENTS  

•   Performance faculty FAC substitute for spring term is required. Last call for 
self/nominations is this Friday. An online balloting will be conducted. 

•   Dean's Office blog. A new website — blogs.uoregon.edu/somddean — is a resource for 
faculty and staff that will have copies of current documents, such as governance and P&T 
procedures, forms, faculty meeting agendas, minutes, and notices of motion, and deadlines. 
Merydith is building it and is open to suggestions as to what to include. The link for this blog 
is now a part of her email signature block. 

MOTIONS  
From  the  Graduate  Committee  

1. Remove MUS 611 Research Methods from Ph.D. Musicology and Music Education 
Checklists 

Proposal: The Graduate Committee proposes to remove MUS 611 Research Methods from Ph.D. 
Musicology and Music Education Checklists 

The motion was seconded by Grose and the question was called with no discussion: 25 yes to 
1 no by paper ballot. The motion is approved. 

2. Change doctoral performance admission requirement  
Proposal: The Graduate Committee proposes to discontinue the GRE requirement for admission 
to doctoral music performance degree programs. 

The motion was seconded by Vacchi. In a brief discussion it was clarified that we are one of 
the few schools that still require a GRE for admission. The question was called: 25 yes to 1 
no by paper ballot. The motion is approved. 
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From the Undergraduate Committee 

3. Revise the current BA/BS General Music major  
Proposal: See two attached checklists.  
Discussion: This revises the BA/BS to be less like a professional degree and more like a 

liberal arts degree. This is not a vote on a performance area concentration. We are trying 
to make a separation from the BMus. Currently BMus is very close to BA/BS. This 
change would open up opportunities to more students — honors students, for example.  

The question was called by Van Dreel and seconded by Vacchi: 30 yes to 4 no by paper 
ballot. The motion is approved. 

4. Establish a BA/BS Popular Music Studies area of Concentration 
Proposal: See two attached checklists.  
The question was called and was seconded by S Paul: 34 yes to 0 no by paper ballot. The 
motion is approved. 

5. New Course Proposal MUS 463/563 Popular Music Studies 
Proposal: Credits: 4. Terms offered: Spring (beginning in 2017). Taught by: Dr. Loren Kajikawa 

Course Description: This seminar explores recent research and foundational texts in the 
interdisciplinary field of popular music studies. Although casual observers sometimes express 
surprise that the work of rap artists, heavy metal guitarists, or pop singers is now subject to 
scholarly inquiry, popular music studies has been an established academic field for over three 
decades. Each year, articles in peer-reviewed journals, such as Popular Music, Journal of Popular 
Music Studies, and Popular Music and Society, along with dozens of newly published monographs 
on pop-related topics, testify to the vitality of the field. 
Recognizing music as a site of debate, students will be charged with examining the dynamic 
nature of popular music both within and beyond the borders of the United States. Considering a 
wide array of genres—including R&B, jazz, musical theater, country, rock, salsa, hip hop, and 
others—this course challenges students to understand and analyze how scholars study popular 
music and explain how it expresses culture, history, identity, and politics. The rubric of popular 
music studies offers a wide-ranging and contested array of perspectives on race, nationality, 
gender, sexuality, and other facets of the human experience.  

Discussion: This course was born out of a meeting with the registrar who suggested creating 
a smaller seminar course to allow a better opportunity for faculty to meet some of these 
cross-campus students. The intent is to have a rigorous academic seminar that 
concentrates on the bigger ideas of popular music.  

The question was called and was seconded by Shner: 33 yes to 0 no by paper ballot. The 
motion is approved. 

6. New Course Proposal MUS 347 Music, Gender, Sexuality 
Proposal: Credits: 4. Terms offered: Summer 2016, Spring 2017. Taught by: Dr. Loren Kajikawa 

Course Description:  MUS 347 is a multidisciplinary course that draws primarily from the 
humanities. This course satisfies an arts and letters group requirement (>1) and the UO’s Identity, 
Pluralism, and Tolerance multicultural study requirement (IP). Music, Gender, Sexuality focuses 
on the intersections of gender, sexuality, race, and identity in popular music and the Western 
“classical” canon. By engaging with critical gender theory, this course will encourage students to 
develop new critical approaches for listening to, making, and writing about music. Over the course 
of the term, we will try to develop a vocabulary that lets us talk about the complexities of musical 
practice/transmission, the nuances of gender, and the way music and gender intersect with other 
social identities. This course will challenge students to identify, analyze, and compare the ways 
that music and gender are co-productive and co-dependent. We will discuss music’s relationship to 
histories of social inequality. Students will learn about the experiences and challenges faced by the 
LGBTQ community, as well as various ethnic and racial groups. 
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This course focuses both on the popular music of the present and recent past, as well as the 
Western ‘classical’ canon.  By engaging with a variety of music alongside important concepts and 
texts within critical feminist, queer, and gender theory, students will develop a critical lens 
through which to perceive music, art, literature, and politics. Classroom activities will alternate 
between lecture, discussion activities, and in-class writing. 

There are no prerequisites for this course, and students should keep in mind that this course is 
interdisciplinary by nature so I encourage you to bring your own backgrounds and expertise to the 
class. Knowledge of music theory/the ability to read music is NOT required. A background in 
gender or race theory, cultural criticism, or music history will be useful but not required. 

Discussion: This course had been taught by Dr. McLucas for many years. It was thought that 
the 400-500 level kept students away even though the content of this course had been at an 
intro level. This change in course number is better truth in advertising. This does not preclude 
offering a 600-level seminar in the future. The question was called and was seconded by 
Henniger: 33 yes to 0 no by paper ballot. The motion is approved. 

7. New Course Proposal MUS 367 Survey of African Music 
Proposal: Credits: 4. Terms offered: TBD. Taught by: Dr. Habib Iddrisu 

Course Description:  This survey course is designed to cover a wide variety of musical 
expression, including the traditional, neo-traditional, and contemporary mass mediated popular 
music (Afro-Pop). The course investigates, the social context of the music process, music and 
historical narratives, music and religious ritual, court music traditions, contemporary issues in 
Afro-Pop, and various aspects of performance practices. Following the introductory week, the 
course is divided into regional studies. When possible, guest speakers and artists will visit to share 
their knowledge with the class. 

This course had been taught by Dr. McLucas for many years. It was thought that the 400-500 
level kept students away even though the content of this course had been at an intro level. 
This change in course number is better truth in advertising. This does not preclude offering a 
600-level seminar in the future. The question was called and was seconded by S Paul: 34 yes 
to 0 no by paper ballot. The motion is approved. 

PARTING  ANNOUNCEMENTS  
Library: Shaffer announced that the Stanley B Greenfield award announcements have gone out. 
The deadline is coming soon. Anyone with larger purchases are asked to get their information to 
Shaffer. 

Admissions: Ponto thanked everyone for getting admission decisions and scholarships in on 
time. 

Annual Reports: Merydith gave a shout-out to the first faculty member to submit their 2015 
annual report package: Idit Shner. 

OWE Travels. Dorsey announced that the Oregon Wind Ensemble will be going to the regional 
conference in Reno of the College Band Directors National Association (CBDNA). 

ADJOURNMENT  
The meeting was adjourned a little past 4:00 pm.  
 
Respectfully submitted by, 
 
Anne Merydith 
Dean’s Office 

minutes_2016-01-13.docx 
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