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FINTRODUCTIONT

MY QLD PAL MA77 FEAZELL
CALLED THE OTHER DAY.

SO, SCOTT, WHAT'S YOUR
NEXT PROJECT GOING 7O BE
NOW THAT YOU'VE FINISHED
“ZOT" ,

WELL, IT'S A BIT HARD
TO DESCRIBE, MATT 1T'S
SORT OF A COMIC BOOK
ABOUT COMICS/

NOT EXACTLY, NO,..
ALTHOUGH THERE 1S SOME
HISTORY /V 1T...17'S MORE
AN EXAMINATION OF THE
ART-FORN OF COMICS,

WHAT 11’5 CAPABLE OF,

\icl/v IT WORKS.

i
\

YOU KNOW, HOW DO WE
DEFINE COMICS, WHAT ARE
THE EASIC ELEMENTS
OF COMICS, HOW DOES THE
MIND PRICESS THE LANGUAGE

QF COMICS --THAT SORT OF
THING.
i
i
|

I HAVE A CHAPTER ON
CLOSYRE—ALL ABOLUT
WHAT HAPPENS FETIVEEN
THE PANELS, THERE'S ONE ON
HOW JZAE FLOWS THROUGH
COMICS, ANOTHER ON THE
INTERACTION OF WORDS

S e,

i

QY /i

5
[is@ 12

=
-

I EVEN PUT TOGETHER A NEW

OF THE CREATTVE PROCESS
AND ITS IMPLICATIONS FOR
COMICS AND FOR Q&7 /N

GENERALLS A
[ V

A Il L3 3

COMPREMNENSIVE THEORY |

g =

AREN'T
YOU KIND OF
YOUNG TO BE DOING
THAT SORT OF
THING T
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THE HEAD
IT'S THIS '\ RIS ; FLIPS BACK,

e "'l i

[ 7HING AND
IF YOU Pl
T, 1T GOES

AND 7HEN YOU \
CAN DO ZH4/S
AND IT GOES Z/P ||

AND YOU FLIP '

N 7/S.

THANK YOU, }
TOMMY

AT ] 4
WE ALL STARTED OUT & < IT'S CONSIDERED
LIKE THIS, DIDN'T WE? © oA | VORMAL IN THIS o o
USING WORDS AND IMAGES Y—3 7] | SOCIETY FOR CHILDREN .
INTERCHANGEABLY |T _ TO COMBINE WORDS '
DIDN'T REALLY MATTER /4 AND PICTURES, SO
g

WHICH WE USED, SO LONG /.~ LONG AS THEY
AS IT WORAKED GROW 07 OF /77

i
s

(8

/o




TRADITIONAL THINKING HAS LONG HELD THAT

TRULY GREAT

/ 9A WORKS OF ART AND LITERATURE ARE ONLY POSSIELE WHEN THE &

/i TWO ARE KEFT AT ARM'S LENGTH !
A W

/[,.a-,w ] i

i ™
N

2F

WORDS AND PICTURES

TOGETHER ARE CONSIDERED, AT BEST,
A DIVERS/ON FOR

THE MASSES, AT WORST A PRODLICT OF

CRASS CONVIMERCTALASA,

AS CHILDREN, OUR
FIRST BOOKS HAD
FICTURES GALORE
AND VERY FEW
WORDS BECALSE
THAT WAS "EASIER”

THEN, AS WE GREW,
WE WERE EXPECTED
TO GRADUATE TO
BOOKS WITH MUCH
MORE TEXT AND
ONLY goccAas/onAal
PICTURES --

-=AND FINALLY TO
ARRIVE AT “&&£as
BOOKS -- THOSE
WITH NO PICTURES
A7 ALL.

OR PERHAPS
AS IS SADLY THE
CASE THESE DAYS.
T0 NO ZOOKS

AT ALL
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WORDS AND PICTURES ARE

s

BUT MUST STRUGGLE T(

MEANWHILE, WORDS AND
=] PICTURES HAVE HWALF THE WORLD
) IN THRALL TO THEIR CHARMS

JHEIR POTENTIAL UNDERSTOOD

AS POPULAR AS FVER, BUT THIS
WIDESFREAD FEELING THAT THE
COMBINATION 1S SOMEHOW ZASE
OR SIMPLISTIC HAS BECOME A

SELF-FULFILLING PROPHECY

MOVING ¥

) MAK

T e e o A c————

[Z\

[voag||

\
Lo L

THE
ROOTS OF
THIS ATTITUDE
RUN PRETTY
DEEFR

AS NEAR AS WE CAN
TELL, PICTURES PREDATE THE
WRITTEN WORD BY A ZLARGE
MARG/N. HERE ARE SOME BIG
HITS FROM THE GOLDEN AGE
OF CAVE PAINTING, ABOUT
B 15,000 YEARS AGO.

] SOME OF THIS ART SHOWS

x4 CONSIDERABLE ATTENTION TO
k53] DETAIL, VERY MUCH CONCERNED
A WITH PICTORIAL REPRESENTATION.

I T

BUT OTHERS WERE VERY /CON/C,
ACTING AS SYMEBOLS RATHER THAN
F/CTURES -~ MORE LIKE A
FPRIMITIVE LANGLAGE”
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%

- AS MENTIONED IN
QUR ZAS7 CHAPTER *
THE EARLIEST WORDS
WERE, IN FACT,
$STYLIZED

PICTURES:.

SIS R U

AS SEEN, MOST
OF THESE EARLY
WORDS STAYED
LOSE BY
THEIR PARENTS
THE PICTURES.

N
o |214)
.:f~ 228

[T DIDN'T TAKE LOMG, THOUGH - -
RELATIVELY SPEAKING -~
BEFORE ANCIENT WRITING STARTED
TO BECOME MORE AZS7TRACT.

* SFE PAGE 127,

JSOVIE WRITTEN LANGUAGES

SURVIVE TO THIS DAY, BEARING
TRACES OF THEIR ANCIENT

PICTORIAL HERITAGE,

R e R S S R O




BUT, IN TIME. MOST
MODERN WRITING WOLULD
COME TO REPRESENT Souny
OCNLY AND LOSE ANY

LINGE

INGERING RESEMBLANCE ) *
10 THE V/SIBLE WORLD L})/L:‘ - l ”" lP »
)

re’s e! OrderToday and receive FREE C

TR u%lga;f
¥ g

WITH
THE INVENTION

OF FR/IN7ING, THE
WRITTEN WORD TOOK
A GREAT LEAP

iras.

-~AND

T aeri]  ALLOF o
UANEIGHS MY HomaniTy
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fabatha et eequua et [ dAthaca-{Doe-
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BUT WHERE HAD
THE PICTURES ALL
GONEY

et o et e e e a8 o et

WORDS AND

e genuit ne 5)., ﬂ&r pte !f{t J0-| | picTuRES DID STILL :Ns?TL}\Tr\zggoeviRE
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*IN ILLUMINATED MANUSCRIPTS, FOR EXAMPLE.
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ol /MPORTANTLY, {
COMBINED, TS TS| | s e D

GERMAN comic | 1| | MORE SRecaL/zeD, 5

FROM THE 1400, |\ | MORE ABS7RACT, {  LESS AND :

WORDS AND PICTURES MORE ELABORATE -~ LESS LIKE i

STAYED SEFARATE, A PICTURES. :

REFUSING TO MIX-- - b ;

LIKE Qi AND iy zara {anmmapueza. {
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FACSIMILE DETAILS OF PORTRAITS BY DURER 144
(1519) REMBRANDT (1660) DAVID (1788) AND INGRES
(1810-15).

PICTURES, MEANWHILE, BEGAN TO GROW IN THE OFPOS/7E DIRECTION: LESS
ABSTRACT OR SYMEBOL/C, MORE RELRESEN

TATIONAL AND SPECIF/C.
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FACSIMILE OF JEAN-BAPTISTE-CAMILLE COROTS "A VIEW NEAR VOLTERRA®(1838).

BY THE
EARLY 1800's,
WESTERN ART
AND WRITING HAD
DRIFTED ABOQUT AS

FAR APART AS
WAS POSS/BLE.

John Kests 1819
Ode on a Grecian Urn

i

Thou still unravish’d bride of quierness,

Thou foster-child of silence and slow 1ime,
Sylvan historian, who canst thus express
A flowery tale more sweetly than our rhyme:
What leaf fring’d legend haunts about thy shape

Of deities or mortals, or of both,

In Tempe or the dules of Arcady?

What men or gods are these? Whar maidens Joth?
What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

. THE
O7HER RICH IN

ONE WAS INVISIELE
OBSESSED WITH TREASURES
RESEMBLANCE, 1 SENSES, EMOTIONS,
L/GH7 AND COLOR, ] SEIRITUALITY,

ALL THINGS T PHILOSOPHY...
V/IS/BLE... il

L‘ *

p 1

A B

PICTURES
AND WORDS
ONCE 7OGETHER
IN THE CENTER OF
QUR 1CONIC
ABSTRACTION
CHART, HAVE AT
778 POINT
DRIFTED TO
OFFOS/7TE

145

FIRST STANZA OF KEATS' POEM
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IN A WAY PICTURES

AND WORDS HAD REACHED

THE END OF A 5,000 YFAR

JSOURNEY. IF THEY WERE

10 CONTINLE MOVING

WHERE COULD THEY
GO~

PICTURE PLANE

RESEMBLANCE

MEANING

TVIPRESSIONT S
SENT WESTERN ART

TOWARD THE AZSTRACT
VERTEX, BUT IN A WAY
THAT CLUNG TQO WHAT
THE £YE SAW,

IMPRESSIONISM, WHILE 1T COULD BE THOQUGHT OF

AS THE FIRST MODERN MOVEMENT, WAS
MORE A CLLMINATION OF THE QULL) THE
LLTIVIATE STLIDY OF LIGHT AND COLOR

S A by % ‘ 5
FACSIMILE DETAIL OF “A SUNDAY AFTERNOON ON THE ISLAND OF

LA GRANDE JATTE" BY GEORGES SEURAT.

SOON AFTER CAME THE EXFLOSION”
EXPRESSIONISM, FUTURISM,
DADA, SURREALISM,
FAUVISM, CUBISM,
ABSTRACT EXPRESSIONISM,
NEOQ-PLASTICISM,
CONSTRUCTIVISM,

EVERY WHICH
WAY BUT

BACKHWARDS !

STRICT REPRESENTATIONAL STYLES
WERE OF LITTLE IMPORTANCE TO THE
NEW SCHOOLS. AZS7RACT/ON, BOTH
ICONIC AND MOA/~ICONIC MADE A
SPECTACULAR COMEBACK”

146

FACSIMILE DETAILS OF PORTRAITS BY PICASSO,
LEGER AND KLEE.
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il
..‘k." SOME ARTISTS HEADED U/PHARD
L] TO THE SZMM/7T OF THE PICTURE
i PLANE, WANTING NEITHER
W) RESEMBLANCE NOR EXTERNAL
' "MEANING *

MONDRIAN A LA McCLOUD.

BUT THE A4/ THRUST WAS A RETURN
TO g’f&'AN/}VG IN ART, AWAY FROM
RESEMBLANCE, BACK TO THE REALM OF

/DEAS.

RESEMBLANCE

MEANING

MEANWHILE, THE WRITTEN WORD WAS
ALSO CHANGING., POFTRY BFGAN
TURNING AWAY FROM THE ELUSIVE,
TWICE-ABSTRACTELD LANGUAGE OF QLD
TOWAKD A MORE D/REC7, EVEN
3 COLLOGL/AL, STYLE

o sp ity

Ode onm @ Grecoan Urn

Thow still unravark'd bride of quirine

Thow Jesier chuld of vienie and slow time

Sylvam historian, whe camst thuy eaprens

A flewery tale move vweetly than pur rhyme

What leal fromg d lepend hawnts about phy thaps

Of desneier mottals, o pf both

In Tempe or by dale) of Arcady!
Wast wep ot poidstur Thrst! Whot mardrng (agh?

Walt Whitman 1890
Facing West from California’s Shores

Facing west, from California‘s shores,
Inquiring, tireless, seeking

what is yet unfound,

I, a child, very old, over waves, towards the
house of maternity, the
land of migrations, look afar
Look off the shores of my Western sea, the
circle almost drcled
For starting westward from Hindustan
from the vales of Kashmere, From Asia,
from the north, from the God, the sage,
and the hero, From the south, from the
flowery peninsulas and the spice islands,
Long having wandered since, round the
earth having wandered,
#4 Now | face home again,

§ very pleased and joyous;
(But where Is what | started for,
s0 long ago?
And why is it yet unfound?)

IN PROSE,
LANGUAGE WAS
BECOMING EVEN MORE
DIRECT, CONVEYING
MEANING S/MPLY
AND QL7CkL Y,

\
LY

MORE LIKE

FPICTURES.

N

5 30
7 / ﬂ

"MEANING" WAS
NCOT 4BANDONED
BY ANY MEANS,
BUT AUTHORS
WERE DEFINITELY
MOVING L EFT -

<w

B

-- AND HEADED FOR

~COLLISION/

MEANING




DADA POSTER FOR THE PLAY
"THE BEARDED HEART”

PAINTINGS INCREASINGLY TOOK ON
SIMECL/C ‘EN CALL/GRAPHIC,

ME/

FACSIMILE OF “ORIENTAL SWEETNESS” (1938) BY PAUL KLEE.

Portrait Jc TRISTAN TZARA

par

FRANCIS PICABIA

(

b

THE
WORK OF

LDADAISTS,
FUTURISTS
AND VARIOUS
INDIVIDLIAL
ARTISTS OF

PARFU M§

THE FRONTIER
BETWEEN
APPEARANCE
AND
MEANING 7,

MOTS VAPORISES

R

. . 4
FEERIES 0BT

il 1
|
$aoniiwar

tlusiony

WHILE SOME ARTISTS ADDRESSED THE
IRONIES OF WORDS AND PICTURES
HEAD -ON/

TR SO A B 2 e S = A Y SN




AND N PORULAXR CULTUKRE
THE TWO FOERMS C(
AGAIN AND AGAIN WITHOUT

ANY PRE TENSE®

OF HIGH ™~ AKT

LLIDED

NOWHERE
MOEE
THE MODERN

NOT

A RE

IS THIS COLL
EXPLORED THAN
OMIC. AND IT"

LT
ENT

THOROUGHLY

WHEN WOREDS AND

1€ e | N
ISION

OBSESSION

THIS HAPPENED
PICTURES HAD

DRIFTED AS FAE
APART A

FOSS/EL

UP TO THAT POINT, EL/ROPEAN
BROADSHEETS HAD OFFERED REMINDERS
OF WHAT WORDS AND PICTURES COULD
DO WHEN COMBINED.

BUT AGAIN IT WAS RODOLFHE
TOPFFER WHO FORESAW THEIR
INTERDEPENDENCY AND BROLIGHT
THE FAMILY BACK TOGETHER AT LAST.

I'M SURE THAT
THESE IDEAS WERE
THE FLRTHEST THING

FROM TOFFFER'S
MIND WHEN HE
PUT PEN 7D
FAPER--

--BUT THE FACT
THAT THE MODERN
COMIC WAS BOEN
JUST AS ART AND
WERITING WERE
PREPARING TO
CHANGE DIRECTION
IS AT LEAST
IINTRIGLING.

AND PERHAPS THIS

COMMON THREAD OF

LNTFICAT/ON
DID GROW OUT OF
A SHARED /INSTINCT

OF THE DAY

AN INSTINCT
WHICH SAID THAT
WE HAD REACHED
THE END OF A LONG
JOURNEY AND
THAT IT WAS TIME

AT LAST TO AHEFAD
FOR HOME.

TRANSLATION BY E. WIESE.

T T

e

iy gnnih

f e e .




UNFORTUNATELY FOR
COMI/CS, NO SOONER HAD
THE FINE ARTS RED/SCOVERED
THE LINK BETWEEN WORDS

AND PICTURES & |
-‘!

ITS A AOAX, 1 TELL
5\ f MY l‘.r‘\kl.‘ YEAR-QOLD

AL/GHTER CAN PAINT

BETTER THAN 7NAT.”

DO

AT NORENAREIF LSS iR SR

PECQPLE
THAN . REALLY PAY
MODERN ART a e _
I 7TSELF BECAME -
’ VIRTUALLY > . kn
L\ VCOMPREHENSIBLE 7\ K| ¢ v
TO THE AVERAGE 7 1y . .,"‘ \
\r-:'i ‘IUI K7 F"'r’ . —
8 X P ~ \“‘\.

L \' [_
| X f A
(i -
IN FACT, THE GENERAL PUBLIC'S PERCEPTIONS OF

"GREAT" ART AND "GREAT" WRITING HASN'T CHANGED
MUCH IN 150 YEARSY ANY ARTIST WISHING TO DO

's

IN OTHERS
GREAT WORK IN A MEDIUM 2AS/MG WORDS AND AND IN
PICTURES WILL HAVE TO CON7END WITH THIS THEMSELVES...

ATTITUDE.

Thou still unravish'd bride
Thou foster-child of sile|
Sylvan historian, who cang

A flowery tale more sweet!

What leaf fring’d legend hq '-J
Of deities or mortals, or

43

In Tempe or the dales

i
i

What men or gods are th

What mad pursuit? What 4 7/
What nines and timhrels \

. BECAUSE, DEEP DOWN INSIDE, MANY COMICS CREATORS STILL MEASURE ART AND
WRITING BY DIFFERENT STANDARDS AND ACT ON THE FAITH THAT
"GREAT” ART AND "GREAT " WRITING WILL COMBINE HARMONIOUSLY

BY VIRTUE OF QUALITY ALONE.
@ a?
) TWO EVES,  Jhy youths—
" b - QFACE* ONENOSE,-)Z%
ONEMOUNH. o727 7o,
* NOT AS MUCH AS WE LIKE TO

THINVA 1T HAS, ANYWAY. 1 50




THE AET FORM OF
COMICS IS MANY CENTURIES
OLD, BUT IT'S PERCEIVED
AS A RECENT INVENTION

AND SUFFERS THE CURSI
OF ALL NEW MEDIA

L4
L T
|

1

THE CURSE OF
BEING JUDGED BY

THE STANDARDS OF

EVER SINCE THE INVENTION OF THE
WRITTEN WORD, NEW MEDIA HAVE
BEEN M/ISUNPERSTOCD

CAREFLL,
JACOB! IF YOU

YOU’'LL STOP
USING YOUR

EACH NEW MEDIUM BEGINS ITS LIFE
BY IMITATING ITS PREDECESSORS.
MANY EARLY MOVIES WERE LIKE
FILMED $746& PLAYS, MUCH EARLY
TELEYTS/ON WAS LIKE RADIO W/ITH
FICTURES OR REDUCED MOVIES.

it

FAR TOO MANY COMICS
CREATORS HAVE NO HIGHER GOAL
THAN TO MATCH THE ACHIEVEMENTS
OF OTHER MEDIA, AND VIEW ANY
L\ CHANCE TO WORX IN OTHER
- MEDIA AS A S7&=° /P

j@g
4

=0

(M

———

AND AGA/N, AS LONG AS WE VIEW
COMICS AS A GENZE OF WRITING OR
A STYLE OF GRAPHIC ART THIS

ATTITUDE MAY NEVER DISAPPEAR.

151
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WOKDS AND PICTURES IN A HUGE RANGE F

COMBINATION MAY NOT BF MY HUMAN EXPERIENCES

Df/"/V/ 770 N Q I COMICS, BUT AN BE PORTRAYED

TH WMBINATION HAS HAD IN COMICS THROWGH

.TE'F& !ENJOUS Nz"....’/f&ff_“ | K WORDS OR
ON ITS GROW 7~ TUR

- com.ics (kom'iksin. o

uxtaposed pu !m@{
mages in deliberile
intended to conv

T Costmes:: fsgm -
T wfmmwmmm_

AND /NDEED, WORDS
AND P C' RES HAVE GREAT
POWERS TC 'rf L STORIES
.N‘ft'\i CREATORS FULLY
EXPLOIT THEM SOTH P OMANCE
*  BLANK
VERSE

HORROR - .
SURREALISM

HISTORICAL
FICTION

FOLK TALES
EROTICA
MYSTERY

RELIGIOUS
TOPICS

EPIC
POETRY

SOCIAL SEQUENTIAL
ALLEGORY ART

ADAPTATIONS

STREAM
OF CONSCIQUSNESS

SATIRE

AS A RESULT--AND
DESPITE ITS MANY
O7HER POTENTIAL
USES -~ CoOmIcs
HAVE BECOME

FIRNILY IDENTIF/ED
WITH THE ART QOF
STORY7TELLING.

AND
S0 FAR, WE'VE
ONLY SEEN THE
77P OF 7HE
ICEBERG/

AS CHIL :_:-' EN, WE “SHOW
AND TELI /4’75'1(’67%4/\/5545[)’ THE
hbh?) AN D IMAGES COMBINING nEcE
O TRANSMIT A CONMEC7ED
\5‘2?/"-3 OF /OEAS

C‘OMgwf IN COMICS
SV JALLY
UNLIMY TED
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SOME DISTINCT
CATEGORIES

</

4 1)




FIRST,
WE HAVE THE

(]
COMBINATIONS,
WHERE PICTURES
HLUSTRATE, BUT
DON'T SIGNIFICANTLY
ADD 10 A LARGELY

COMPLETE

THEN
THERE ARE

COMBINATIONS

TO A VISUALLY
JOLD SEQUENCE,

AND,
OF COURSE,

DU0-SPECIRC
PANELS IN WHICH

BOTH WORDS AND
PICTURES SEND

ESSENTIALLY
THE SAME
MESSAGE,

WHERE WORDS DO
LITTLE MORE THAN
ADD A SOUNDTRACK

WE STUMBLED BACK TO THE
APARTMENT SHORTLY BEFORE
DAWN, VOMI/TING EVERY 20

YARDS

IUDY GAVE ME }
YS AND SMII

THE UNVITED STATES
[‘UA’J‘L’;’UNON WAS
ADOFTED BY THE
SECOND CONTINENTAL
CONGRESS IN 1787
AND PUT INTO EFFE

IN 178

Err

THE CAFPTAIN'S MIGHTY

ROW MISSES /78 INTENDED

LODGED MY FUNO—- AND

GRIM-FACED,
GEORGE LIFTED
HIS LOLLYPOP.

MWALL

\ T STRUCK THIS BR/CK -

... THOUGHT AMY.

-

" e AT

e T AT A T e S A Nt s




ANQTHER
TYPE IS THE

ADDITIVE
COMBINATION

WHERE WORDS
AMPLIFY OR
FLABORATE ON
AN IMAGE OR

VICE VERSA.

MY HEAD FEELS
LIKE A SMASHED
PLMPKIN/

ol i

D'YA
LIKE MY A
NEW THREADS. )™
BABE 7 '

OW

1S THIS THE
SAME JUPITER
OF MY YOUTH?

N

PARALLEL
COMBINATIONS,
WORDS AND PICTURES

*SALLY DID
WHY 7"

“THE 7887 RESLULTS CAME
BACK. ALL NEGATIVE."

SEEM TO FOLLOW
VERY DIFFERENT
COURSES -~WITHOUT
INTERSECTING.

STILL
ANCTHER
OPTION IS THE
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL

FAR7S OF THE
PICTURE.

>

\M M

(L |

N (L}

e 1 I{’:?

P>,
i /)

"REALLY T THAT'S GREAT

WELL

]
|




PERHAPS
THE MOST
COMMON TYPE
OF WOURD/PICTURE
COMBINATION
1S THE IN7 &R~
DEPENDENT,
WHERE WORDS AND
PICTURES GO
HAND [N HAND
TO CONVEY AN IDEA
THAT NEITHER
COULD CONVEY
ALONVE.

"m ) JUST GUESS WHO DROVE UP IN

BO TRUCK AN HOQUR LATERI"

/_._

i -;‘;%/Fy MARGE!/ |
l':l.. éh- !,I" 2 ; 0”’ My .

"AFTER COLLEGE, 1 PURSUED
A CAREFER N MHIGH FINAMCE "

MUREY (15 W YA T

6007)

INTERDEPENDENT
COMBINATIONS AREN'T
ALWAYS AN FQLAL
FALANVCE THOUGH AND
MAY FALL ANYWHERE
ON A SCALE BETWEEN
TYPES ONE AND TWO,

GENERALLY
SPEAKING, THE MORE

IS SAID WITH WDRDS,
THE MORE THE PIC TURES
CAN BE FREED TU GO
EXPLORING AND
VICE VERSA

- 4 A i et o o

" — e Y s




\ ARTNVERS IN A DANCE AND

IN COMICS AT ITS BEST
WORDS AND PICTURES ARF LIKE
EACH ONE TAKES TURNS
LEADING

WHEN FOTH PARTNERS TRY TO LEAD

THE OVERALL GOALS

THE COMPETITION CAN SUSVERT

...THOUGH A LITTLE 2LAYFAL/L

COMPETITION CAN SOMETIMES
PRODUCE ENS/OYABLE RESULTS.

BUT WHEN THESE PARTNERS

EACH ANOW THEIR ROLES -~

\

Al

AN

\

--COMICS CAN MATCH QANY OF THE
ART FORMS IT DRAWS SO MUCH OF
ITS STRENGTH FROM.

N




WHEN P/C, ff/ﬂf § CARRY THE WEIGHT
OF CLARITY IN A SCENE, THEY FREE
WORDS TO EXPLORE A WIDER AREA.

LET'S SAY I SHOW YOU A
WOMAN .’\.a’\l KING ACRIC '_,'. THE

STREET IN THE EAIN, BUYING A
PINT OF i'- E CREAM AND EATING
IT IN HER APARTMENT

AN

T \ V/m

’r"é
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WHEN A SCENE SHOWS YOU ALl
YOU “NEED” TO KNOW. LIKE 7475 ONE

THE LATITUDE FOR SCRIPTING
GROWS ENORMOL/SLY

I MAY BE ALONE
LIKE THIS FOR A

VER LONG TIME. T COULD

BECOME AN
INTERNAL
MONOLOGLE.

(INTERDEPENDENT)

PERHAPS SOMETHING WILDLY
VCONGRL/OULS

MISESION CONTROL, NISS/ON
CONTROL, DO YO READ ME 7"

s . / 4 P
B

( PARALLEL)

MAYBE IT'S ALL JUST A BIG
ADVERTISEMENT

(INTERDEPENDENT )

OR A CHANCE TO RUMINATE ON
BROADER TOFICS.

THIS 1S THE
WAY THE g
WORLD ENDS.. ™ £

THIS IS THE | f
WAY THE
WORLD ENDS...

T

(INTERDEPENDENT )
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LOCK IN THE "MEANING "~ OF A SEQUENCE,

ON THE O7HER HAND, \F THE WORDS H
THEN THE PICTURES CAN REALLY TAKE OFF. ! \

SCENE NOW,
BUT THIS TIME
ALL IN WORDS/

I CROSSED THE
STREET TO THE
CONVENIENCE STORE.
THE RAIN SOAKED
INTO MY BQOOTS.

I FOUND THE
LAST PINT OF
CHOCOLATE
CHOCOLATE CHIP
IN THE FREEZER.

THE CLERK TRIED TO PICK ME UP. I SAID

NO 7HANKS. HE GAVE ME THIS CREEPY LOOK...

I WENT BACK TO THE
APARTMENT--

~-=AND FINISHED (T ALL IN AN HOUR.

ALONE
AT LAST.
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NOW, ONE COULD

Loy T LEQUND e [l - JUST ;C‘OMJ{NE 'T” f_[ = B!__J T WHAT :
Somvemence some | | CuocouaTe L RSO, PICTL RES FROM F;?J[t ARE _.)UM[ O‘THIFR’
oy soon | | WISARRY RS S IS7 WITH THE WORDS OPTIONS * 3

T bz 1N FROM PAGE 159

i
b

T !
2]
'i
OR MOVE TOWARD GREATER. |
LEVELS OF AB8STRACT/ON OR i
I CROSSED THE IF THE EXPRESSION, }
SNV aNIENCE SToRE ARTIST 5
THE RAIN SOAKED WANTS TO, H
INTO MY BOOTS, HE/SHE ‘
CAN NOW | !
THE CLERK TRIED TO PICK I SAID. '
ﬁ% n%/vrs NO THANKS, HE GAVE ME Tis eRermy sy 1
OF A ) . [ j
SCENE. i
|
( WORD

SPECIFIC)

( AMPLIFICATION) :

PERHAPS THE ARTIST CAN GIVE US

SOME IMPORTANT EMOT/ONAL OR SHIFT AHEAD OR ;
INFORMATION. BACKWARDS IN TIME.
™ --AND FINISHED IT ALL IN AN HOUR. ‘

(&

I WENT BACK TO THE
APARTMENT -~ /
TR ; /

| s
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* R DR B S TR

|
! = THE MIXING
THE PICTURE PLANE e | OF WLJLTD'.: I\ND
HOWEVER PICTURES 1S MORE
MUCH WE MAY ALCHEMY THAN
J CHART THESE \ SCIENCIH

THINGS, THEY'RE
ALL LLTITMATELY
BEST LEFT TO
THE CREATOR'S
INSTINCTS.

;&SEMBLANCE MEANII\T(’
SOME OF THE SECRETS OF THOSE F/RS7 BUT WE HAVE SOME POWERFUL MAGIC
ALCHEMISTS MAY HAVE BEEN LOST RIGHT HERE IN THE 207 CENTURY, 700/
IN THE ANCIENT PAST. I -
Jl THE RICHNESS OF
_ MODERN LANGUAGE 1S
A d AN /RREP, ACEASBLE
COMNIODIT Y/
1 & --
. SR
iz \
b AN
e
’ﬁ‘_-
;
THIS 1S AN EXCITING STILL, I DO FEEL A o WHE".‘YJ %,;%E_WAS
7IME TO BE MAKING CERTAIN VAGLE
COMICS, AND IN LONG/NMG FOR THAT
MANY WAYS T FEFL TIME QVER S0
VERY ZUCKY TO CENTURIES AGO --
HAVE BEEN BORN
WHEN I WAS

--AND TO SHOW
WAS TO 7&£LL.
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